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Notes 

 
Almost nothing is known about the 17th century musician, Carlo Piazzi, beyond a 
few scattered references in Cremona, Italy town records and two printed 
publications. The second of these is Balletti, Correnti, Gighe, e Sarabande à trè, 
due Violini e Violone, 1681. The surviving publication consists solely of the three 
part-books. 
 
The present arrangement is based on the excellent transcription by Lozenzo 
Girodo from 2009 and selected review of a facsimile of the published version. 
 
The process of transferring the score to viol consort required few adjustments. 
All of the Balletti required transposing down a third or fourth to place the highest 
notes withing easy reach (the note G on the first string, fifth fret) of the treble 
viol. This transposition downward occasionally placed some of the violone notes 
too low for the bass viol and so a few judicious octave transpositions of that part 
were necessary. In no instance did this involve crossing the treble viol parts.  
 
The version with the tenor viol taking the violone line required, as would be 
expected, considerable octave transposition and these were done so as to maintain 
the integrity of gesture, line and phrasing. Because the original is for two high-
voice instruments with a bass, there was almost always substantial distance 
between the bass and the upper voices and hence commensurate flexibility for 
adapting this line for the tenor viol. 
 
Dick Yates 
Salem, Oregon 

 www.yatesguitar.com  
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