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Introduction 

This edition of 11 Fantasias a tre by Giovanni Bassano is largely based on the 

scores of Albert Folop at imslp.org that are one small part of his monumental 

and valuable collection of hundreds of viol scores. I found his scores for these 
pieces to be exceptionally accurate.

While the original score is for treble, tenor and bass viol, this edition also 
includes a version of each Fantasia with a tenor viol substituting for the 
bass.The intent is to make the music accessible for those viol players with 
only those  instruments. This, of course, involved modifications to the 
original, but these were necessary in only a small number of places in two of 
the Fantasias, and many are actually easier to play on tenor and combine 
better with the upper instruments. All of the scores comfortably span three 
pages and use large staves for ancient eyes.

Dick Yates
Salem, Oregon
March 2024
richard@yatesguitar,com
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